CHARLES   FROHMAN

Frohman never visited the park to see it, but when the
model was put on exhibition at the Academy he said
to Lestocq one day:

"Where is that Peter Pan model?" When he was told
he said: "I want to see it, but do I have to look at any-
thing else in the gallery?" On being assured that he
did not, he said, "All right."

Frohman went to the Academy, bolted straight for
the sculpture-room, and stood for a quarter of an hour
gazing intently at the graceful figure of Peter playing
his pipe* Then he walked out again, without stopping
to look at any of the lovely things about him. It was
characteristic of Frohman to do just the thing he had
in mind to do and nothing else.

Frohman and Barrie seldom wrote to each other.
When they did it was a mere scrawl that no other human
being in the world could read. The only cablegram
that Barrie ever sent Frohman was about "What Every
Woman Knows." Hilda Trevelyan played Maggie
Wylie. Barrie liked her work so much that he cabled
Frohman about it on the opening night. When the
actress went down to breakfast the next morning to
read what the newspapers said about her she found
on her plate a cable from Frohman doubling her salary.
It was Frohman's answer to Barrie.

Frohman's faith in Barrie was marvelous. It was
often said in jest in London that if Barrie had asked
Frohman to produce a dramatization of the Telephone
Directory he would smile and say with enthusiasm:

"Fine!   Who shall we have in the cast?1'

One of the great Frohman-Barrie adventures was
in Paris. It illustrates so completely the relation be-
tween these men that it is worth giving in detail,
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